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Literary Analysis: Where are you going? Where have you been? By Joyce Carol Oates
[bookmark: _GoBack]Literature culminates the stories and fantasies that occasionally result in a happy ending. However, sometimes, this s not the case because the story can turn troubling and contrary to what the audience expected, especially when it reflects real-life situations. The real-life significance of- the thematic content depicted in the stories can be discouraging and also educating. In Joyce Carol Oates' short story, Where are you going, Where have you been? She infuses imagery, symbolism, and allegory to convey the typical teenager's primary theme of vulnerability and naivety.
First, Oates has infused imagery to convey her message of the vulnerability and naivety of a typical teenager. Both Connie and Arnold are presented with two-sided natures. They present the appealing side when necessary and withhold the other-self when also necessary. Oates has presented the two-sided nature using imagery. She describes Connie's look that appeals to the audience's sense of sight. The audience can form a mental picture in their mind about Connie's look. For example, she writes that Connie "has a habit of craning her neck to look into mirrors or checking other people's faces to make sure her own was all right" (Oates 1). Here, Oates depicts Connie's look struggle to keep up with the expectations of those who look at her. Oates successfully creates the mental perception or image of Connie's gauze at the mirror to control how the rest of society perceives her. However, this also depicts a stage that every typical teenage girl goes through. Many teenagers are concerned about their looks from the age of fifteen, and they constantly worry about how the other gender looks at them. Even though they try to assert control of how others look at them, they depict how society or other forces outside their reach and control end up determining how they behave. This happens when Connie meets Arnold, and she can't help but notice how Arnold looks at him at the restaurant parking lot. Even Arnold's look is described in a manner that creates a mental picture about how he looks, but it is Connie's look that the author tends to focus on. 
Secondly, the author has further infused symbolism to depict the concept of vulnerability and naivety of a typical teenager. Both Connie and Arnold are teenagers who happen to meet and feel attracted to each other. Arnold tries to get Connie to run away with him, but she is hesitant at first. Eventually, she agrees after coercion from Arnold makes her give in. Oates depicts the two teenagers running away from their homes. Home, in this case, symbolizes the vulnerability and bondage that Connie is trying to run away from. Connie wants to run away from the people that she believes are controlling her life. For example, her "father's lack of involvement" gives her the freedom to run away with Arnold (Weinberger 205). As Weinberger further explains, no one ever bothers to ask, "where are you going, where have you been" (205). One could wonder why Connie decided to get into a car with a total stranger that she does not know. Mancelos provides a potential answer to this concern that despite Arnold being threatening and scary, he offered Connie an escape from her prison, home. As he further explains, Arnold's coercion dynamics resorts to trickery, manipulation, and threat, which a vulnerable and naive teenage girl, Connie, responds to very well (117). Arnold has also been depicted as the embodiment of evil. He embodies a greater source of evil with his two-sided nature. The first good impression he is presented with at the beginning of the story presents his manipulative nature. He offers Connie what she wants to see to manipulate her and persuade her to go with him. However, as Gale further explains, he is a presentation of evil and pure malice. Arnold is presented as a gentleman the first time he meets Connie. For example, the "opened the door very carefully" (Oates 3). Critics may argue that Connie just wanted to get out of her father's presence so badly that she could not notice the other side of Arnold Friend's nature. For example, as the narrator writes, he (Arnold) "raised his eyebrows at her to see what she thought of that, but she didn't think much of it," typical of teenagers. They are irrational and constantly make irrational decisions because they often don't think about the experiences they are going through or the troubles they are getting themselves into. Connie is obviously tired of her home, he lives, and her parents. As Weinberger further explains, Connie is presented at home at the beginning of the story, and her life is typical of any other teenager in a "middle-class setting" (205). It is probably the life that she lived that made her irrational the way she is. The symbolic nature of the people he interacts with, including Arnold, portrays the forces that influence teenagers like Connie to act irrationally as she does. Some critics have argued that Connie's bad decisions are not her fault, but they stem from the forces she interacts with within her life. Bad influencers like Arnold Friend lead her to rebel and make bad decisions. She rebels, thinking that she is looking for better things than what she has at home. Ideally, Oates depicts her lack of freedom at home as the main risk factor that pushes her to make irrational and bad decisions. She is depicted as a bad teenager, which she is, but some of the ways she behaves are typical of a teenager due to the vulnerability and naivety they are exposed to at this age. 
Lastly, the author has used allegory to depict the loss of innocence that depicts a typical teenage vulnerability. Oates explains how an innocent girl is manipulated and seduced out of her vulnerability and naivety that leads her to make great mistakes. Like a typical teenager, Connie is worried about how she looks, especially how boys see her. This creates curiosity that leads her to become attracted to Arnold. In their conversation with Arnold at the parking lot, she seems to be hesitant at first but agrees with Arnold on issues that attract her to him. For example, 
They discuss Bobby King, and when Arnold says that he (Bobby King) is great, she affirmatively responds that "he's kind of great" (Oates 3). Oates's allegory confirms Connie's teenage vulnerability to sinister forces such as Arnold. As depicted in the above quote, her initial curious attraction to Arnold at the parking lot shows Oates allegory of her loss of innocence. While some people may claim that she is seduced and manipulated by the forces around her, such as the lack of her parents' involvement in her life that led her to Arnold's manipulation, but based on the author's use of allegory, Connie's own vanity leads her to mistake death for erotic romance when she agrees to join Arnold Friend. This story depicts a typical contemporary life of American teenagers as they constantly get attracted to situations that lead to their abduction and possibly death in the end. This is a realistic allegory of the typical life of teenagers who mistake situations because of their vulnerability and naivety. 
To sum it up, Oates has told a story about a teenager who is a rebellious, deceitful, and naive young girl who ends up becoming attracted to the wrong group of people that she should not have interacted with in the first place. Oates uses imagery, symbolism, and allegory to depict Connie's susceptibility to a deceitful relationship with Arnold. However, the author has also depicted Connie's bad behavior due to lack of love, controlling patriarchal home, and susceptibility to dangerous situations by typical American teenagers. She felt she wasn't accepted in her own family that pushed her to her demise at the end of the story. However, Oates depicts how Connie defined herself that increased her risk of exposure to danger. She values herself through appearance and sexuality. There may be challenges with the family, like in Connie's family. Still, as this essay has shown, most of the bad decisions emanated from her perception and valuing herself by her looks and sexuality. 
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